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Editorial © 


Perhaps the most notable event of the Michaelmas Term was 
the Orchestral Concert on December 1 which was dedicated to 
the memory of the late Sir Henry J. Wood, to whose devoted 
` labours through many ‘years the orchestra has owed so much. 
The concert was conducted by Sir Adrian Boult, Basil Cameron 
and Ernest Read, -all closely associated with Sir Henry during 
recent years. The programme—which is printed on another 
page—included Nimrod from Elgar's Enigma Variations, played 
as a special act of homage during which the audience stood. 


It is, always pleasant to note that students” compositions are 


being heard at fortnightly and other concerts. Among them have 
been items by Doreen Carwithen and Peter Cowderoy. It is 
hoped that a concert of works by students may be possible during 
next term. ` 


— Sincere regret has been felt by many past and present R.A.M. 
professors, students and friends on learning that Dr. G. D. Cun- 


ningham has been compelled to give up his teaching at the Acad- 


emy. .He writes: “It has been a great wrench and a most 
difficult decision to make, but owing to. great pressure of recital 
work in Birmingham and other parts of the country I felt it to be 
inevitable.” It is many years since some of us, in the queer old 
concert-room at Tenterden St.—hacked out of two stories of 
several dwelling-houses—listened to a performance, at a Saturday 
night “ Fortnightly,” of Bach’s Chromatic Fantasy and Fugue 
by him. Since then, going from strength to strength in honour 


and distinction in his profession, he has remained the same. 


playful and warm-hearted ‘ George ” even to the most obscure 
of his fellow-students of those long-past days. We all hope that 
this severance will not be so complete as to prevent his presence 
among us from time to time. 


Numerous additions to the Profess6rial Staff are detailed upon 
another page, and Mr. Clarence Raybould has accepted an invi- 
tation to take charge of the Senior Orchestra during 1945. This 


arrangement has been made possible through the courtesy of ` 


the B.B.C. 


Response to the appeal for funds with which to found a prize 
for violin playing at the R.A.M. as a memorial to the late Eda 
Kersey has been such as to encourage the promoters to hope that 
further donations.may permit the conversion of a prize into a 
scholarship. Meanwhile £500 on account has been deposited 
with Sir Stanley Marchant and the subscription list remains open. 
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-Contrasts 
Berlin (1902)—Paris (1907) 
By Theodore Holland 


TI—PARIS 


The train journey Berlin—Paris begins with a feeling of absolute ` 


security—all is well—the luggage is well and truly stacked in the 
van—the receipt ticket lies in one’s pocket. Gradually a feeling 


of doubt creepsin..... the luggage .. . . . . is it still there ? 
When Paris is reached, uncertainty is dispelled. A scrimmage 


is followed by a fight for life and baggage, and then, with only 
remnants of odd bits of rope and string, what remains is tied 
(totally insecurely) to the vehicle (often including the lamps). On 
reaching one’s destination, the abusive driver accounts for pieces 
missing without apology—indeed seems to expect gratitude and 
compliments for having arrived at all. 


Paris swallows such trifles. Inconvenient they may be, but 
there are other things in life. Excitement, exhilaration, adventure. 
Paris contains all these in full measure and at all times. Add 
Spring as a background thereto and you can experience one of 
the world’s unique happenings. The avenues of Chestnuts in 


early May give the streets an odour that intoxicates. And this | 


intoxication spreads to one’s very being. Paris. in May, 1907, 
proved no exception. There was a stirring of the pulse . “asi 
and the musical worid in particular was all agog for the Festival 


-of Russian music shortly to take place. `. ' 


French music had by this date cut adrift from German tutelage 
and exhibited characteristics wholly Gallic. In its breakaway, 
welcome was given to other national Schools—but not all, as we 


shall see. ` The Russians (with a few exceptions) evoked a particu- 


larly warm response and this Russian Festival was in the nature 
of a review of Russian music from Glinka onwards. ` Glinka was 
represented by the first Act of his opera Russlan and Ludmilla, 
over which immense pains had been taken. Living composers 
such as Glazunov, Scriabin and Rimsky-Korsakov were there in 
person, the latter conducting his orchestral suite Tsar Sultan and 


excerpts from Mlada and Sadko. Hofman played concertos by. 


Scriabin and Liaponov: Rachmaninoff appeared in one of his 
own works. Nikisch and Chevillard added to the brilliance of the 
gathering. All Paris was there. The reception of the music 
was enthusiastic, though a few items were received with a certain 
reticence owing to French taste being naturally averse to classi- 
cism in modern music. On the last night of the Festival, from 
the Café de la Paix opposite the Opera House, a veritable gallery 
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of great musicians could be seen, including Nikisch, Ysaye, 
Thibaud, Glazunov, Rimsky-Korsakov, Josef Hofman, Chaliapin, 
Saint-Saens, Harold Bauer, Kreisler and Scriabin. 


This Festival was only one of many important events that led 
to fresh thought and stimulated discussion. Sides were taken 
of course and Schools pitted. against each other, but—thank 
goodness !—the grooves scooped out so meticulously by the 
narrow Berlin pedants were not followed by the Paris leaders. 


Enthusiasts for the new music included two outstanding figures, 


the Spanish pianist Ricardo Vinez and the writer M. D. Calvo- 
coressi; they and others kept the latest compositions to the fore. 
And what a rich and varied store they had to draw upon! For 
at this time Debussy, D’ Indy, Roussel, Fauré, Déodat de Sévérac, 
Florent Schmitt, Ladmirault, Ravel and Erik Satie were all active. 


Great cities have one grave disadvantage: Baedeker has been 
there before. To describe the amazing beauty surrounding 
Paris seems useless when Baedeker says: “the Omnibus will 
start from the Place de la Madeleine at 10.45: on arriving.at St. 
Cloud the passengers alight and may promenade through the 
adjoining woods either for the space of twenty minutes (short 
walk) or one hour and ten minutes (more protracted walk): the 
Omnibus will then return to the Place de la Madeleine.” 


Baedeker has indeed put his hand on many sides of the great 
cities but one interesting circle has. completely escaped him— 
the musical eccentrics, a feature of all cosmopolitan life. Paris 
counted many such ‘ characters.” They would fill an absorbing 
volume. Every evening on the Boulevards could be’seen one in 
particular, a typical Frenchman one would ‘have thought—in 
reality an ex-Officer of the British Army. There he sat sipping 
his Syrop after an exhausting day divided into three exactly equal 
parts—each part devoted to the study of one musical instrument, 
Violin, Cello and Piano. He was self-taught and explained that 
by this time-allocation each instrument was given an equal chance. 
After his Syrop and a meagre supper he vanished abruptly to 
work all night at a system designed to break the Bank—yes !—at 
Monte Carlo. He was not without musical talent ; when chance 
favoured him, he waylaid famous musicians who humoured him: 
he was in deadly earnest and even gave a concert subsequently in 
London, performing on all three instruments—but not exhibiting 


his gaming system ! 


After the big Russian Festival the next outstariding musical 
event in Paris was the production of Mussorgsky’s masterpiece 
Boris Godunov in 1908. M. D. Calvocoressi did the translation 


(as indeed he did most of the Russian operas) and his advice 


was also sought for in the production. “The edition used was 
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that by Rimsky-Korsakov, Calvocoressi biding his time (and 


a long wait it was!) until the original version appeared in psint 


with his translations some twenty years later. 


In 1910 Stravinsky’s Firebird and Rimsky-Korsakov’s Schehe- 


razade (in ballet form) were given at the Opera House with brilliant 
success. ‘The rehearsals for the former seemed frankly chaotic 
but the result was a perfect realization of poetic fantasy : Stravin- 
sky by this work shattered for ever the rigid phrase-length so apt 


. to recur in ballet. . The other great work, with gorgeous costumes 


and settings designed by Bakst, the dancing of Nijinsky and the 
superb production by Diaghilef, created a sensation. 


As has been hinted, the French response to music other than 
its own was uncertain and English music in particular had diffi- 
culty in gaining a sympathetic hearing. About this time a British 
Concert Society was started in Paris with concerts of genuine 
interest and with splendid performers, Mrs. Swinton, Myra Hess 
and Lionel Tertis amongst others. “The programmes, however, 
failed to attract; and it is curious to reflect that whereas Berlin 
had already begun to accord English music of the Tudor period 
its rightful place and even acknowledged some contemporary 
writers—above all Elgar—Paris ignored English music. 


Otherwise the French showed the liveliest interest in music 
both old and new: moreover their own output at this epoch was 
prodigiously varied, fertile and exploratory. Berlin still clung 
to the classics and post-Wagnerian music. . 


REVIEW WEEK——MicHAELMAs Term, 1944—The custom- 
ary variety of interest and instruction during the week’s activities 
comprised :—Address by the Principal, Chamber Concert (Nov- 
ember 27); On being British and Musical by Dr. Herbert Howells, 
Shakespeare on the Stage by Robert Speiaght, Esq. (Nov. 28); 
The string player looks at life by Bernard Shore, Esq., Pianoforte 
Recital by Moiseiwitsch (Nov. 29); Some Beethoven Piano 
Sonatas and their interpretation by Harold Craxton, ` Esq., 
The Relationship between the Arts by Ifor Evans, Esq., Students 
Sonata Recital (Nov. 30); Orchestral Concert (dedicated to the 
memory of Sir Henry J. Wood, C.H.) conducted by Sir Adrian 
Boult, Basil Cameron, Esq. and Ernest Read, Esq. | 


“ Music might tame and civilize wild beasts, but “tis evident it 


never yet could tame and civilize musicians.” (John Gay)» 


* We are indebted to Eric Blom’s Music Lover’s Miscellany for this and 
‘some other quotations. . 


A 


Concerts 


CHAMBER CONCERT—November 2.—Quartet in D for Flute, 
_ Violin, Viola and Cello, Mozart (Henry Messent, Colin Sauer, 
Anthony Addison, Dennis Southard); “ La Folia” Variations 


for Violin, Corelli-Leonard (Sylvia Cleaver); Cantata— Salve ` 
Regina ” for Soprano, Violin, Cello and Organ, Handel (Eliza- ` 


beth Cooper, Sylvia Cleaver, Alexander Kok, Alan Hooper); 
Quartet in A minor for Two Violins, Viola and Cello, Brahms 


(Ivor McMahon, Nona Liddell, Edward Amos, John Atkin- 


Swan. 


Violin and Piano, Beethoven (Ivor McMahon, Yvonne Catter- 
all); Sonata in D for Cello and Piano, Beethoven (John Atkin- 
Swan, Priscilla Stoner); Trio in B flat (“ The Archduke °°) for 


Piano, Violin and Cello, Beethoven (Joyce Hedges, Felix Kok, 
Alexander Kok.) | 


STUDENTS’ SONATA RECITAL—November 30.— Sonata 
in D for Violin and Piano, Beethoven (Colin Sauer, Ronald B. 
Smith); Sonata in F minor (“ Appassionata ”) for Piano, 
Beethoven (Marguerite Thompson); Sonata in F for Cello 
and Piano (Alexander Kok, Joyce Hedges). | 


CHAMBER CONCERT—November 27.—Sonata in F for 


` ORCHESTRAL CONCERT dedicated to the. memory of SIR 


HENRY J. Woop, C.H. (Student, Professor and Fellow)— 
December 1.—Conducted by SIR ADRIAN Bout, Mr. BASIL 


CAMERON and Mr. Ernest READ. Suite No. 6 for Orchestra | 


(movts. 1, 4, 5, 6) Bach-Wood ; Benedictus (Mass in D) Ethel 
Smyth (Elizabeth Cooper); Symphonic Variations for Piano 
and Orchestra, Franck (Joyce Hedges); Introduction and 
Allegro for String Quartet and String Orchestra, Elgar (Ivor 
McMahon, Nona Liddell, Edward Amos, John Atkin-Swan); 
Variation, “ Nimrod ” Elgar—In Memoriam H.J.W. (Audience 
standing); Symphony in A, No. 7, Beethoven; Concerto in D 
minor for Two Violins and Strings, Bach (Felix Kok, Colin 
parr); “En Saga” Sibelius; “ Crown Imperial” March, William 
alton. ; 


“ SECOND ORCHESTRA—December 8, conducted by MR. 


ERNEST READ and members of the Conductors’ Class : Anthony 
Addison, C. Lacy Moody, Rita Sharpe, Paul Langley. Over- 
ture—* Russlan and Ludmilla” Glinka; Suite—Purcell- Wood ; 
Concerto in A, Mozart (Sheila Sauer); Symphony No. 8, 1st 
movt. Schubert; Introduction and Rondo Capriccioso, Violin 
and Orchestra, Saint Saens, (Derek Collier); Suite, “ Water 
Music,” 2nd movt., Handel-Harty; ‘ Scenes Pittoresques ” 
Massenet. n 


Moscow Conservatoire—Royal Academy 


of Music 
1943—1944 
By Margaret Hubicki 


Early in Midsummer, 1943, the R.A.M. received a letter which 


- had been translated and forwarded to us by the Embassy of the 


U.S.S.R. in*London. Miss Levasheva and Mr. Arnold Kaplan, 
two students of the Moscow Conservatoire, wished to know how 


we were faring over here and they had written for details of our © 


work, besides presenting an account of their own activities at 
the Conservatoire—an account in which it is very heartening to 
learn how study is encouraged and allowed to flourish, hereby 
proving the importance which the U.S.S.R. attach to the need of 
music. | 


On January 3rd, 1943, when the letter had been written, the 
front line lay only some 120 miles away from Moscow, and al- 
though good news was then reaching us about Russian successes 


in the Caucauses, it was to be some time yet before the Declaration 


which was broadcast on November 27th, 1941, “ You must hold. 
The enemy must not get to Moscow,” became a command of the 
past, by reason of the progress in the northern sector of this line. 


Miss Levasheva and Mr. Kaplan gave us information about 
concerts which had been held in the Conservatoire—their pro- 
grammes seemed comparable to the R.A.M. F ortnightly and 
Chamber Concerts—besides mentioning the Public Recitals 
given by both past and present students. One most interesting 


branch of Musical Education offered by the Conservatoire is a 


specialised form of Theoretical and Research work, in which there 
lies great scope for the enquiring mind.. Miss Levasheva, having 
taken up this particular study, was then writing the Thesis which 
would complete her course, “ The Development of Music and 
Scenic Drama.” 

b 


Mr. Raph Had just been released from mali Service, in 1943, 


He is a pianist of distinction, and gave a more detailed account of. 


his own career in a further letter received here in Midsummer, 


1944, from which the following extract has been taken :— 


ce 


... . One month ago I was graduated from the Moscow 
Conservatoire where I studied in the piano class of Professor 


_Goldenweiser, People’s Artist of the R.S.F.S.R. The pro-  . 
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gramme which I played at my graduation examination con- 
sisted of the following compositions :— 


` Goldenweiser—Prelude and Fugue, Schumann—Vogel als 
Prophet, Presto appassionata, Tchaikovsky— Meditation, Scria- 
bin—Sonata No. 5, Debussy—La Soiree dans Grenade, Lizst— 
Spanish Rhapsodie, Rachmaninoff— Third Concerto. 
The performance was successful and I was accepted into 
the Post-Graduate School for advanced study. I recently 
started to work intensively on Chamber Music with Boris 
_ Goldstein, prize winner at an international contest for violinists. 
Both of us are also taking lessons in English. sorur 


We answered with a brief summary of our curriculum, men-. 


tioning how the R.A.M. has carried on throughout the war, and 
the way in which a large proportion of students have been obliged 
to combine tuition with some form of National Service. We 
told something of C.E.M.A. and E.N.S.A., to which.so many 
students, past and present belong, and about the concerts given 
by the College and. Academy Students at some of the L.C.C. 
Schools to children who have otherwise little opportunity to 
hear music—and of course information about the Promenade 


Concerts then in their 49th season and the National Gallery ` 


Concerts took a prominent place in our reply. 


Many Composers and Pianists whose names are entirely familar 
to us have been directly associated with the Conservatoire of 
Moscow, which was founded by Nicholas Rubenstein, younger 


brother to Anton, who established the Conseryatoire of St. Peters- ` 


burg at about the same time—Names such as Tchaikovsky, Serge 
T'anief, Glière, Arensky who taught both Rachmaninoff and 
Scriabin, Medtner who studied under Safanof : What a galaxy 
of famous men, quite apart from the members of a later generation. 


Eagerness for music; only sharpened by the hideousness of War, 
makes a very real contact between us, confirmed by mutual interest 
in each other’s work, and it has seemed most happy to have had 
this opportunity of becoming acquainted with, and of giving a 
very cordial salutation to, our fellow musicians in Moscow. 


New Prizes for R.A.M. Students 
ROWSBY WOOF PRIZE FOR VIOLIN PLAYING 


Founded by Mrs. Rowsby Woof in memory of her husband, 
the late Rowsby Woof, Student, Professor and F ellow. 


A Prize of about five guineas to be ‘competed for annually. 
First competition, March, 1945. j E, 
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PRIZE FOR PIANOFORTE ACCOMPANIMENT 
Founded by an anonymous donor. 


A Prize of five guirieas will be awarded annually for the playing 
of an accompaniment of a vocal or instrumental work. Candi- 


` dates will also be required to play an accompaniment at sight. 


First competition, March, 1945. 


REVIEW WEEK PRIZE 


Founded by Moir Carnegie, Esq., F.S.A., Member of the 
© Committee of Management. 


A Prize of £5 will be awarded annually for the best resumé of 


Review Week Lectures given in the Lent Term. The essay, .. 


which should not exceed 1,000 words, will be judged, not only by 
its literary quality, but also by the standard of general appreciation 
of the scope of the lectures. In the event of no award being made 
the prize money may be used for any other Academy purpose at 
the discretion of the Committee of Management. 


HISTORY OF MUSIC 


Dr. Frederick Shinn has founded a Prize, of about five pounds, . 


to be competed for annually in the History of Music. 


EDA KERSEY MEMORIAL _ 


A fund has been opened to found a Prize, to be given annually 


at the Royal Academy of Music to be called the “ Eda Kersey | 


Prize.” Contributions to this fund should be addressed to 
Gladys Crook, Hon. Secretary, Eda Kersey Fund, c/o Westminster 
Bank, 185, Sloane Street, S.W.1. Sa 


ARTHUR CATTERALL PRIZE FUND 


A Fund has been opened with the. object of founding a Prize 
in memory of the late Arthur Catterall, Professor of the Academy. 
Donations should be sent to Barclays Bank Ltd., 72, Cheapside, 
London, E.C. 2. | f 


` Mr. H. L. S. Hide of 13; Wykeham Road, Perdon Toda, 
N.W. 4. (Phone Hendon 9077) will be glad to give any information 


R.A.M. Club | 


Our Ue President: 
‘PERCY WALLER, Hon. LAM. 


I wish to begin by expressing my own personal gratification at 


being asked to write these few short notes about one for whom we 


all have such a great regard and affection. 


For those who may not be so well acquainted with his career 
the following summary of events will be of intèrest. He was 
musically educated at the Royal College of Music holding a 


scholarship from 1898 till 1902. From there he went to Denstone 


School as Music Master. In 1905 he met Tobias Matthay who 
soon recognised Waller’s qualities as a teacher by putting him. on 
the staff of the Tobias Matthay Pianoforte School; this was 
followed in 1911 by his being called to the Pianoforte Staff of the 


R.A.M. and for a number of years he taught at the Royal Normal . 


College for the Blind. The distinction of being created Hon. 
R.A.M. was conferred in 1917. At the end of the last War he 
was appointed examiner for the Associated Board and his work 
in this sphere has taken him to South Africa, Malta and Gibraltar; 
the last named however, was not new to him as he served there 
during the War of 1914—18 as Lieutenant R.N.V.R, ` 


` His success in the role of Professor of Pianoforte needs no . 


mention here when we remember the number of magnificent 
pianists who have have had the good fortune to be under his care 
and his pupils are the first to realize that they receive their training 
not at the hands of a mere piano teacher but from a true musician, 
whose lessons are an inspiration and incentive to endeavour to 
attain the highest musical results. I have it from a number of 
his students known to me personally, that his instruction is always 
conveyed to them with that inimitable kindness and charm which 
we all know so well. 3 j 


‘Those of us who occasionally hear him play himself (occasions 


alas, all too few and far between) recognise in him the sincere 
artist whose single aim is to present the Music and nothing but 
the Music to his listeners. The first time I heard him play was 
many years ago at the R.A.M. Club in the Schumann C major 
Fantasie; a performance full of the real poetry and romance which 
this great music demands; a musical experience which Ï for one, 
will never forget. It was one of those rare instances when the 
artist made one forget the person and only remember the Music, 


“This somewhat brief appreciation of Waller, inadequate as it is, 


would be the more so without a few closing words from another 
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angle. He is known to all of us as a man of integrity but those of 
us who are privileged to be amongst the inner circle of his acquain- 
tance know that in Percy Waller we have a staunch friend from 
whom radiates the greatest kindness and sympathetic under- 
standing. : : 

— It now only remains to extend to him in the name of the Club 


| a most hearty welcome and to assure him that his year of office is 


looked forward to with eagerness and pleasure. 
; | V.L. 


Prize Competitions | 


Michaelmas Term, 1944 


HINE GIFT (Composition). Awarded to David Wald. Adjudi- 
cators: Principal and Warden. 


Hupert Kiver Prize (Organ). Awarded to Keith E. Jewell, 
Commended: Alan Hooper and Derek C. Johnstone. Ad- 
. Judicators: Principal and Warden. ve on 


STERNDALE BENNETT PRIZE (Pianoforte). Awarded to Joan 


Hughes, Highly commended: Jean Inglis and Yvonne 


Perry. Adjudicator : Kathleen Long. 


JANET DUFF GREET PRIZE (Pianoforte). Awarded to Maisie 
Balch. Adjudicators: Principal and Warden. 


EDWARD W. NicHoLrs PRIZE (Pianoforte). Awarded to Yvonne 
Coles. Highly commended: Irene Beaver and Isolda Brook- 
man. Adjudicator: Hilda Bor. | ely’ 

SAINTON-DoLBY' Prize (Contralto). Awarded to Betty Sagon. 
Adjudicator : Norman Allin. | | 


R.A.M. CLUB PRIZE (Pianoforte accompaniment). Awarded to 
Alan Hooper. Commended: Joan Hughes. Adjudicators: . 


Principal and Warden. 


EDWARD HECHT PRIZE (Composition). Awarded to Barbara 
Lander. Adjudicator: Sir Edward C. . Bairstow.. 


“RUTSON MEMORIAL Prize (Sopranos). Awarded to. Elizabeth 


Cooper. Adjudicator: Clara Butterworth. : 


FRED WALKER PRIZE (Sopranos). Awarded to Diana Ven. 
` Very highly commended: Sheila Dominy and Joyce Gow. 
Adjudicator: Janet Hamilton-Smith. faa DIO 
Witton COLE PRIZE (Elocution). Awarded to June Griffin, 


Highly commended: Anne Cullen, Commended: Sylvia J. 
Hellewell. Adjudicator: “Thomas Weale. 


HAROLD SAMUEL BACH PRIZE (Pianoforte). Awarded to Rae Lee- 


ming. Adjudicators : Dame Myra Hess and Howard Ferguson. 
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News from South Africa _ 


December, 1944. 
Dear Mr. Editor, 


As you know, I have just returned from a five-year stay in 
Cape Town, which was, during the years 1940—1943, a very 


| vital outpost of the war. There we lived on visits, echoes, news— 


a life of emotional and imaginative strain no less urgent because 
without material hardships. Hundreds of thousands of troops 


and mountains of supplies passed through Cape Town in the 


days before the Mediterranean became a safe waterway; and 
many thousands were cheered in passing by the beauty of the 


Cape Peninsula and the concerts of the Municipal Orchestra. . 


The Symphony concerts on Thursday evenings were crowded 
when convoys were in, and for the popular concerts on Sunday 
evenings the City Hall overflowed and had to close its doors long 
before the conductor’s entry.. | 


My own life centred in the orchestra and I knew most of its 
members; there are several past students of R.A.M. among them. 
Editha Braham, whose remarkable memory and brilliant technique 


continually astonish, is a very popular soloist; in 1944, on her 
appointment as Violin Professor at the College of Music (where . 


she had taught for some years), she ceased to be a regular member 
of the orchestra, though she still plays at its Symphony Concerts. 
Another familiar face among the first. violins, George Tobias, 


is also not a regular member of the Orchestra; but is musical 


director at Broadcasting House, and once each year conducts 
a concert of the Municipal Orchestra at the City Hall. He is a 
fine conductor. He is also ever ready to welcome students from 
R.A.M. who turn up in South Africa and to help them in any 
way he can. Several musicians, whose names I have unfortun- 
ately forgotten, have in passing played to us over the wireless and 


incidentally earned a small fee. Tobias from time to time 


introduces listeners to new music; I remember especially this 
year the impressive Sinfonia da Requiem of Benjamin Britten, 
which was, I hear, repeated in November at the City Hall. I 
wish I could have heard it there. David* had his first oppor- 


tunity of using his alto flute orchestrally in the last movement ` 
of this strange and majestic piece of music. 


Leslie Sheppard, who achive out. from R.A.M. to the Cape 
Town Orchestra in 1940, went on to the Johannesburg Orchestra 


* David Sandeman, formerly a student at R.A.M. 
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and later joined a dance band. Ray Smith, very young, capable 
and self-possessed, was for a time a leading violinist in the Cape 
Town broadcasting orchestra, but has now joined the Durban 
Municipal Orchestra. | 


I met none of the R.A.M. Club members whose names you 
mentioned; inevitably I got caught up in war work, professional 
and voluntary, while the shortage of petrol and the discourage- 


| ment of railway travelling confined most of us to our own city. 


The Orchestra’s annual operatic tour to Johannesburg brought 
David into touch with musicians on the Rand, including R.A.M. 
students, among whose names I now only remember. that of 
Hilda Howitson, ’cellist. 


Lionel Bowman, whose home is in Cape Town, is one of the 
most popular soloists and fills the City Hall whenever he is billed 
to appear. He and Glyn Townley also played together on two 
pianos, making a joint tour. Glyn Townley made a great im- 
pression in Cape Town as a soloist. A number of R.A.M. 
musicians have passed through Cape Town as members of the 
Forces or the Merchant Navy and some of them we were lucky 
enough to meet. Alwyn Kell, clarinettist, was introduced to 
me on the steps of the City Hall; he wore the navy blue of an 
A.B. and a huge black beard. He and David spent some jovial 


hours together; and we were deeply grieved to hear that he had 


lost his life at sea. John Jezzard, merchant navy, tried to see us 
as he passed but unexpected movements carried him onward too 
soon; however, we heard his voice over the telephone. 


Arthur Alexander and his wife Freda Swayne made several 
appearances in Cape Town and elsewhere in the Union, later, 
I believe, going on to Australia. Ronald Anderson, R.A.F., 


played several concertos with the Cape Town Orchestra, and gave 


a number of recitals over the wireless. 


The College of Music under Professor Eric Grant is making 
very real progress and producing some fine and serious young 
players; several of these already hold oversea scholarships and 
at the end of the war will, we hope, turn up at the R.A.M. 


And now, being one of the many who love music without being 
musicians, I wish I could just say to those who give us music 
that without them these years of war would have been and would 
still be intolerable; for it is only by the working in us of “ some- 
thing far more deeply interfused ” that we receive the sense of 
significance and wholeness, and are upheld. So, thank you all; 
and please, please, go on giving us music. 


FRANCES STEWART SANDEMAN. 
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M.T.A. School Orchestra Summer Course 
at Sherborne School for Girls 
| AUGUST, 1944 | 


The detailed Report of this first Course makes clear how far 


the orchestral side of musical education in schools has progressed . 
| and what great promise the future holds. Over 400 pupils, 


from 70 different schools and Junior Orchestras, made application 
to attend but of these accommodation could only be found for 
rather over 200. Orchestra A (Advanced) comprising 84 players, 
formed a full symphony orchestra; B (Higher Intermediate) had 
73 players making a full classical orchestra ; C (Lower Inter- 
mediate) numbered 32, a complete string orchestra with optional 
wind; D (Junior) of 18 players, made up an adequate string section. 
Special coaching for wind and string players was given at times 
outside those of full rehearsals and the music for the various 
orchestras, covering a wide field, was chosen to suit all grades. 
Orchestral parts were edited and marked so that unanimity of 
bowing, phrasing and style could be secured with the minimum 
expenditure of the limited amount of rehearsal time. Three 
concerts were given, and the music performed was selected from 


` those works which had received intensive study. 


The Conductors-in-Chief were Mr. Ernest Read (Director 
of Music) and Mr. Leslie Regan (Chairman of the Course). 
Noel Cox, Dorothea Dalrymple, Mary Shott and Joyce Allen 
acted as Assistant Conductors. =^ 


Royal Philharmonic Society 


Mr. THEODORE HOLLAND, as Chairman of the Committee of 
Management, presented the Gold Medal of the Society to Sir 
Adrian Boult at the conceit given on December 9 at the Royal 
Albert Hall. Immediately previous recipients have been: 
Richard Strauss (1936), Weingartner (1937), Toscanini (1937), 
Myra Hess (1941), Prokofiev (1944). Sir Adrian Boult shared 


with Mr. Basil Cameron and Mr. Ernest Read the conducting of 


the R.A.M. Orchestral Concert at the R.A.M. on Dec. 1, the 


concert being a special tribute to the work of the late Sir Henry ` 


5 ` 


J. Wood. They co-operated also in the orchestral rehearsals at 
the R.A.M. during Michaelmas Term? + i 
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Birth 


CoLman—On September 29, 1944, to Mr. and Mrs. Percy 


Colman (Marie L. Holloway) of Bristol, a son—David Christopher. | 


` Marriages 


BURRELL-JONSON—On October 5, 1944, at Christ Church, 
Mayfair, Patricia L. Burrell to"Guy Jonson, A.R.A.M. 


TIDY-TUCKER—On October 23, 1944, Masie G. Tidy to R. 
Stuart Tucker. 


| WHEELER—BrAIN—On October 14, 1944, at St. Mary-the- 
Virgin, Primrose Hill, Audrey Wheeler to Leonard Brain. 


` Jn Memoriam 


On October 11, 1944, at Pen Mill, Wincanton, JOHN A. CREIGH- 
TON, only son of the late W. J. C. Creighton, War Office, aged 
68. Mr. Creighton was Secretary of the R.A.M. 1924—1926. 


The Professorial Staff 
Mr. G. D: Cunningham, M.A. (Birm.), F.R.A.M. has recently 


received an honorary Doctorate in Music from the University 


of Birmingham. : 
“The following appointments have been made: Dr. Hubert 
Clifford, Priaulx Rainier (Harmony and Composition); Rose 


Bruford, Geoffrey Crump, M.A., L.R.A.M., Greta Scotchmur, 


Theo Tucker, Iris Warren (Speech Training and Dramatic Art); 
Winifred Copperwheat, A.R.A.M., (Viola); Paul Beard, F.R.A.M., 


_ Beatrix Marr, A.R.A.M., David Martin, A.R.A.M. (Violin). . - 


Mr. Clarence Raybould has accepted an invitation to take 
charge of the Senior Orchestra during 1945. This arrangement 
has been made possible‘ by the courtesy of the B.B.C. © 

Mr, Paul Beard will. undertake occasional rehearsals of the 
String Section at such times as can be fitted in conveniently with 
his teaching. ` PX. 3 
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Carol. 
By Joan Saxon-Mills 


Like the three wise. men of old 

Come we; in the heav’ns dark fold | 
Where the Bethl'em star shines bright 
In the old year’s sombre hight. iran 


Bring we gifts to Love encrown’d, 
Quaint and curious gifts of sound— 
Melody in silver strands, | I 
Harmony in rainbow bands. 


Bring we gifts of golden chords, 
. Cadences like shining swords, 

Cunning contrapuntal weave ` 

And slow-footed Semibreve. 


Offer we a gleaming phrase 
Set in rich symphonic maze: 
Sparkling quavers in a row, _. 
Re, mi, fah, soh, lah, te, doh. 


Hush! the Lord is but a Child 

In the arms of Mary mild: — 
Softly ! Play with muted strings 

To the sleeping King of Kingsi ww, 


“ There is too much music ; tt is too accessible, and too good, a 
great deal of it. One has no chance to raise a thirst....... But 
nowadays music ts literally on tap. There is no drought to give desire 
a chance to work up pressure. The mustic-lover is discouraged from 
any efforts of his own... . He has no part but to sit still and 
listen koun. 41 Abundance ts always deadlier to the spirit than 
privation. I keep wondering 
youthful generation are going to seek and have adventures and make 
discoveries with the ether itself full of music, a background noise 
which matters so little for some that they do not need to silence it to 
read or write or think. It is not only an external problem; it is my 
own personal one . . . . I have either to withhold myself from such 


experiences, or something in me is going to be deadened. In practice, ` 


partly I do the one, partly I suffer the other.” 
(J. D. M. Rorke—A Musical Pilgrim's Progress) 
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. Nolan, Miss Stella 


how potential music-pilgrims of the ` + Weylland-Jackson, Miss Stella 
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R.A.M. Club 
riina in 1889 


For the promotion of friendly intercourse amongst 
past Students of the Royal Academy of Music 


President 
Mr. Percy Waller | 


Past President 
Mr. Spencer Dyke 


Vice-Presidents 
Bax, Sir Arnold, D.MUS. Jeans, Sir James, O.M., F.R.S. 
Clive, Lt.-General Sir G. Sidney Keel, Mr. Frederick 

G.C.V.O., K.C.B., C.M.G., D.S.O. Knott, Mr. Thomas B. 

Craxton, Mr. Harold | Marchant, Sir Stanley, C.V.O., D.MUS. 
Cunningham, Dr. G. D. Matthay, Mr. Tobias 
Dyke, Mr. Spencer McEwen, Sir J. B., M.A.,D.MUS., LL.D. 
Farjeon, Mr. Harry Neilson-Terry, Madame Julia 
Goodson, Madame Katharine Read, Mr. Ernest 
Hess, Dame Myra, D.B.E. Richards, Dr. H. W. 


Holland, Mr. Theodore, O.B.E. $ Waley, Mr. Alfred J. ` e 

| Committee 
Hatchard, Miss Caroline 1942-1945 Bilsland, Miss Ethel 1944-1947 
Hopkins,:Dr. Douglas a Driver, Mr. Percival 33 
Langrish, Mr. Vivian A Latham, Mr. Peter VA 
Small, Miss Winifred pè Roberts, Mr: Wesley $ 
Cameron, Mr. Douglas 1943-1946 Carnegie, Mr. Moir (Hon. Treasurer) 


England, Mr. Leslie ke Dyke, Mr. Spencer(Hon. Asst. Treas.) 
Sowerbutts, Mr. J. Albert _,, Nash, Mr. A. Brian ang ae 
Regan, Mr. Leslie (Hon. Asst. Secr. 


Students Sub-Committee 


. Sagon, Miss Betty (Hon. Secs. 
Sauer, Mr. Colin of Students’ 
À Sub-C'ommittee 
Nicholls, Miss Marion (Hon. Asst. 
Sec. of Students’ Sub-Committee) 


Amos, Mr. Edward ` 


Smith, Mr. Ronald 
Swan, Mr. John Atkin 
Weiss, Mr. Karl J. 


Hon. Trustees 


“Lt.-General Sir G. Sidney Clive, G.c.v O , K.C.B., C.M.G., D.S.O. 
Sir Stanley Marchant, C.V.O., M.A., D.MUS. Dr. H. W. Richards 


Hon. Treasurer Hon. Asst Treas. 
Mr. Moir Carnegie Mr. Spencer Dyke 


Hon. Secretary i Hon. Asst. Sec. 
Mr. A. Brian Nash Mr. Leslie Regan 
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R.A.M. Club 
Annual General Meeting | 
The Annual General Meeting of the Club was held on Novem- 


ber 3, when the Report was received, the Balance Sheet passed 
and Officers elected for the ensuing year. Immediately following 
was a SOCIAL MEETING at which Brahms’s Quintet in G, Op. 111 
and Dvorak’s Quintet in E flat, Op. 97 were played by Isolde 
Menges, Lorraine du Val, Jean Stewart, Alfred de Reyghere and 
Ivor James. . | 


Annual Report, 1943—44 _ 
The Committee has pleasure in presenting the 55th Annual 


Report. 


Membership figures are :- Town Members 360, Country 
Members 372, Student Members 190 and Overseas Members 76. 


Social Meetings have continued to be well attended and i- 


creasingly so when held in mid-week. Excellent programmes 
have been given by York Bowen, Winifred Copperwheat, Harry 
Isaacs, Roderick Jones, Margot MacGibbon, Frederic Jackson, 


‘Laurence Holmes, Harold Craxton, Douglas Cameron, Roy 


Henderson and John Wills. 
On October 25 the music was entirely by the late B. J. Dale. 


“The subject for the next R.A.M. Club Prize is Pianoforte 
Accompaniment. 


We have to mourn the loss of a number of distinguished mem- 


bers: Arthur Catterall, Ernest E. Chasteney, William. Clegg, 
Ena Grossmith, Georgiana Maslen, Edward O’Brien, Louis N. 
Parker, Sir Henry Wood and Rowsby Woof. 


Four members of the Committee retire := Frederic Austin, 


James Lockyer, Felix Swinstead, Madeleine Windsor. 


“The Hon. Asst.*Treasurer, the Hon. Secretary and the Hon. 
Asst. Secretary also retire but are eligible for re-election. 

The increase in the number of student members is but one 
indication of their enthusiasm. 


The Club places on record its warm thanks to the retiring 
President, Mr. Spencer Dyke: for many years he has been a 
zealous and active member and during his year of office he has 


continued with his practical and ready help. He is succeeded 
by Mr. Percy Waller, a member who has, by virtue of his office 


as Chairman of Committee, for some years presided over the 


Committee and we now are glad to feel he will preside over the 
Club. 
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Notes about Members and Others. 


(It would facilitate the compilation of this column were Members 
to send a note of past performances or engagements to the Editor. 
Address : 91 Crane Street, Salisbury, Wilts.) 


_ Mr. LIONEL Bowman reports that he accompanied Noel Coward ` 
. upon his recent tour of S. Africa, giving recitals in the first half 


of each programme and playing various Concerti where orchestras 
were available. | 


Messrs. CYRIL SMITH, Frederick Grinke, John Barbirolli and 


Á Denis Matthews ate appearing during the current season of the | 


Royal Philharmonie Society. 


Mrs. May CAMPBELL (née Turtle), writing from Belfast, ex- 


‘presses the pleasure which the reception of the R.A.M. Magazine 


gives her during her continued absence from England. She 
always makes a point of meeting any R.A.M. performers who 
visit Northern Ireland. .. 


MR. MANUEL FRENKEL was, during October last, acting as. 


pianist-conductor of the Ballet Guild on an E.N.S.A. tour. 


Mr. TERENCE LoveTT’s Grantham Orchestra had the assistance 
of Albert Sammons (Beethoven’s Concerto in D) at its anniver- 
sary concert last September. Elgar’s Nimrod Variation was also 
played in memory of the late Sir Henry Wood. 'The townspeople 
are rallying strongly in support of the orchestra. _ ` | 


Messrs. DENIS MATTHEWS, Watson Forbes, Vivian Joseph, 
Gareth Morris and the Griller Quartet played at the National 
Gallery Concerts in November last. 


Miss KATHARINE GOODSON gave a piano recital at Wigmore . 


Hall on December 7 in aid of H.R.H. The Duke of Gloucester’s 
Red Cross and St. John Fund. 


Mr. ERNEST Reap conducted the London Senior Orchestra 
and a special choir at a concert in the Central Hall, Westminster 
on December 16. The programme included the Messiah Christ- 


| mas Music, Britten’s Ceremony of Carols and three carols by 


Warlock. | j 


Mr. ‘THEODORE HOLLAND'S Variations on an Original Theme 
for piano were broadcast to Latin America by Sidney Harrison 


‘on November 29. 
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Miss SARAH SALMON tells us that her Music Circle at Rickmans- 
worth still flourishes. Among recent performers there have been 
Joyce Chapman, Sylvia Bor and Priscilla Stoner. 


Miss PHILLIS SELLICK and Mr. Cyril Smith Save a two-piano 
recital at Rickmansworth 6n October 18 in aid of Save the Children 
Fund. 


MR. MICHAEL Howarp, assisted by Miss Joyce Gow, gave a 
Bach recital at the Church of the Annunciation on December 2. 


i DR. DoucLas HOPKINS was the organist at the Home. Guard 


“ Stand Down” Concert in the Albert Hall on December 3. 


Mr. JOHN Bootn’s Florian Lady Singers took part in Elgar’s 
Apostles at Croydon on January 13. The performance was 
broadcast. This is the fifth occasion on which Mr. Booth’s 
choir has collaborated with the Croydon Society in this work. 


` Mr. Booth is also in demand for Festival work and his choir is 


busy with concerts for war charities. 


THE PRINCIPAL attended a luncheon party given at the Con- 
naught Rooms on December 4 in honour of Mr. Stanley Roper, 
C.V.O. (Organist and Composer to H.M. Chapel Royal) on his 
retirement from the Principalship of Trinity College of Music. 
In a very happy speech Sir Stanley Marchant recalled that he 
and Mr. Roper had, from their very earliest years, travelled life’s 
road, both professionally and as close friends, upon parallel lines 
without ever the smallest risk of collision, proceeding, as they 
did, towards the same objective. pewon 

The luncheon was attended by a large concourse of representa- 
tive musicians and churchmen including Archbishop Lord Lang. 


Mr. JOHN BARBIROLLI arrived in Brussels on December 21 
with the Hallé Orchestra to begin an Ensa tour of 17 concerts to 
the troops. “The tour also includes Ghent, Eindhoven, Nijmegen, 
Lille and Amiens. The musicians, numbering 70, and their 
instruments, travel in four coaches, two three-ton lorries and a 
motor tractor. 


Mr. Bryan BALKWILL—the present holder of the Liszt Scholar- 
ship—writing by Air Mail from Italy, gives an interesting account 


of his activities there. He recently spent a happy time with . 


Alfredo Cassella who is recovering from a serious illness. In 
Naples Mr. Balkwill broadcast four half-hour programmes of 
British music and has given recitals under Ensa in Rome, Siena, 
Florence and other places. He tells us that he always makes a 


point of introducing at least one item of British music, which is 
too little known in Italy. | 
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MR. LESLIE REGAN conducted six concerts for the Watford and 
district Philharmonic Society’s last season. He was assisted by 
Norman Allin, Roy Ashton, the Griller Quartet, Roy Henderson, 


` Clement Hardman, Betty Sagon; Constance Shacklock, Phyllis 


Spurr and Joan Taylor. Dr. F. T. Durrant’s O Child most holy 


was included in the Christmas concert, On May 31 he conducted ` 


a schools concert with a choir of over 400 and with Henry Cum- 
mings as soloist. On the same day the Philharmonic Society 
gave a concert in aid of local prisoners of war. No deductions 
for expenses were made and Henry Cummings and Leslie England 
kindly gave their services. Total proceeds were £202. 
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„ Be 


‘ After silence that which comes nearest to expressing the inex- 
pressible in music. (And, significantly, silence is an integral part 


of all good music. Compared with Beethoven's or Mozart's, the 


ceaseless torrent of Wagner’s music is very poor in silence. Perhaps 
that is one of the reasons why it seems so much less significant than 
theirs. It “says” less because itis always speaking.)” 


(Aldous Huxley—Music at Night) 


`e 


“ Music will not make you rich, but it can make you happy; it will 
not save your soul, but it can make your soul worth saving.” 


(Sir Percy Buck) 


Queen’s Hall, 30 years ago. 


“It will be generally admitted that Beethovens 5th Symphony 
is the most sublime noise that has ever penetrated into the ear of 
man... .. . in any case the passion af your life becomes more 
vivid; and you are bound to admit that such a noise is cheap at 2s. 
It is cheap, even if you hear it in Queen’s Hall, dreariest music-room 
in London . .... She heard the tune through once, and then her 
attention wandered, and'she gazed at the audience, or the organ, or 
the architecture. Much did she censure the attenuated Cupids who 


encircle the ceiling of the Queen's Hall, inclining each to each with ` 


vapid gesture, and clad in sallow pantaloons, on which the October 
sunlight struck. ‘ How awful to marry a man like those Cupids |’ 
thought Helen? i x | A atan ate bis 

(E. M. Forster—Howard’s End) . 
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New Publications 


Tempo di Ballo. D. Scarlatti ‘arr. for Wind ! 
or Strings F, A. Westrup 


| Adagio from Keyboard Sonata in (O.U.P.) 
A flat Haydn ; 7 
Suite of Three Dances Rameau ` = Watson Forbes 
arr. for Viola and Piano (O.U.P.) Alan Richardson 
L Playthings ” Book III A Miniature Suite | : Tobias. Matthay 


| (O.U.P.) | 
Art and Reality—with a Preface by Sir J. B. McEwen 


| Elizabethan. Suite arr. from Pieces by Byrd, Bull and F arnaby 
a K 3 À (O.U.P.) John Barbirolli 


— Notices 


1.—The R.A.M. Magazine is published three tines a year and 
is sent gratis to all members on the roll of R.A.M. Club. 


2.—Members are asked kindly to forward to the Editor any 
brief notices relative to themselves for record in the Magazine. 


3.—New Publications by members are chronicled but no 
reviewed. 4 | 


4.—All items for pa ik should be sent to the Editor of 


The R.A.M. Magazine, Royal Academy of Music, York Gate 


N.W.1 or to 91, Crane Street, Salisbury, Wilts. 
N.B.—Tickets for Meetings at the Academy must be obtained 


beforehand, as money for guests’ tickets may not be paid at the 
door. Disregard of this rule may lead to refusal of admittance. 


Annual Subscriptions 


Members are reminded that their subscriptions (10s. 6d. for 


Town members and 5s. for Country and Student members) are. 


due annually on October 1. Any whose subscriptions are still 
unpaid are asked to send a remittance to the Secretary without 
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